lived through it, to describe the combination

of cultural deprivation and naive aspiration of the
immediate post-war years. It was a period of
optimistic beginnings in theatre, ballet and opera,
but a time when Canadian experience was piti-
fully limited. I well remember as a young member
of the first Stratford company the awe with which
we watched veterans such as Alec Guinness and
Irene Worth rehearse and perform. The English
actors, and still more the cutters and property
makers, brought with them skills and experience
which were simply not available in Canada and
which we were eager to acquire.

What Tom Patterson reminds us is that the
founding of the Festival was very much a joint
venture (what today we would call co-production).
Important as the contribution of the British was,
the enterprise could not have got off the ground
without the idealism and dedicated hard work of
the Canadians, especially the townsfolk of
Stratford. The book pays tribute to these people —
from the unpaid members of the first Festival
Foundation Committee to the local contractor
who continued working on the theatre even when
it looked as though he would never be paid. Of
the $157,000 collected in the first fundraising
campaign almost half was collected in Stratford,
which was then a town of some 18,000 people.
No one is better placed than Tom Patterson to
discuss the ‘Canadian connection’ in this
amazing collaborative enterprise, and he does
so with affection and his characteristically
infectious enthusiasm.

Neil Carson

S SR B e W
To Toslow We’ll Go and
Other Plays by Grace Butt

St John's, Harry Cuff Publishers Ltd., 1983.
128 pp., $9.50.

an ear and a fear
by Grace Butt

St.John’s, Harry Cuff Publishers Ltd., 1984. 90 pp.,
$7.95.

It is appropriate that these two volumes of plays
by Grace Butt be reviewed now because the St
John's Players, which Butt founded in 1937, are
celebrating their fiftieth anniversary, and as
part of the celebrations her play The Mayor’s
Wife will be mounted this spring. The plays in
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these two slim volumes are of interest to those
familiar with Butt’s work (her plays number in
the twenties and she has also written poems,
short stories and articles) because they contain
her most recent dramatic writing from the 1970s
and '80s, and to the uninitiated because they are
characteristic of her range and scope.

The 1983 edition contains the trilogy To Tos-
low We'll Go and two other dramatic pieces,
The People’s House and The Newfoundland
Pageant. The trilogy is introduced by a preface,
alas unsigned but one assumes by Butt, in which
a connecting thread between the three plays is
indicated as “the ongoingness we as voyagers
experience in anticipation of reaching a destina-
tion, fulfilling a destiny.” The work viewed as
a trilogy remains unsatisfactory; while theoretic-
ally spanning decades, one each in the 1920s,
’40s and '60s, the plays do not complement one
another. Viewed individually, Butt has created
three complete and provocative one-act plays
which simply relate an aspect of Newfoundland
life in a dramatic and at times moving manner.

The first play in the trilogy, North Harbour,
relates how three women—a fisherman’s wife
and two visitors from the city—wait for their men
to return from the sea after an unexpected gale
blows up. Although supposedly set in the late
1920s, there is a timeless quality about this
play, for these women, with their various anxie-
ties and their hopes, quickly become concerned
with larger issues of life and death and the
basic question of survival. It is revealed that
Ethel, the settlement wife, is pregnant with her
first child; Clarice is a features writer for an
urban paper out gathering material with her
brother; and Jill, the youngest, while unofficially
engaged to Clarice’s brother, is attracted to a
third man, a successful commercial film produc-
er. Butt handles this background information
easily and moves effortlessly to her main con-
cern, the beauty of the settlement that Ethel
quietly loves and which excites and entrances
Clarice more and more intensely. Using local ver-
ses and a poem to introduce the majesty of the
land and the elements, Butt builds the offshore
storm in time with the women’s growing fears
and sense of isolation.

Goodbye Your Excellency, clearly setin 1949,
recounts the leave-taking of His Excellency,
the Governor of Newfoundland, after the historic
referendum of that year. His Excellency, H.E,
who has a passion for acrostic puzzles, has a final
audience with Holke, a member of a well estab-
lished local fraternity, Martin Jones, an ardent
anti-Confederate and close friend of H. E.'s dead
son, and Mr. Bone, a local publisher. Each man
leaves a parting gift, emphasizing his thoughts on
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